Tknow it was called, back in the day, Calypso, which is what Trini people used to call it. It
went from Calypso to Tripping music. Tripping music is slower tempo than Soca. So you've

got Tripping. . 7 e fastest. he re on the float, the king B TUCE
might come complaining °you're pls > > WA tip,” with time." Rhythm is plastic: 'Say someone has created a drumbe
which means he wants to move slower in his costume but he wants to still be able to parade. ) I

You need to start playing Tripping music, which is kind of t. Soca’s more mid. They've done that in a space and time. If you take the end and put that
cath, at the start, or take what they've done in the middle, you're playing with

Zouk, that's it: you're going to be out of b
time. With a sample you've taken time. It still has the same energy but

you can reverse it or prolong it. You can get totally wrapped up in it

with more than a passing interest in

semiotics he describes his main influ-

RGN R A0
Sonic Fiction is the packaging which works by sensation transference
from outside to inside. The front sleeve, the back sleeve, the gatefold
the inside of the gatefold, the record sleeve itself, the label, the cd
cover, Sleevenotes, the cd itself; all these are surfaces for concepts,
texture-platforms for PhonoFictions. Concept feeds back into sensation,
acting as a subjectivity engine, a machine of subjectivity that peoples
the world with audio hallucinations. Parliament populates the world with
cartoon universes; Sun Ra seeds the world with composition planets
Scientist reprograms the positioning of satellites, setting all

Technoprimitivism is clearly at work in these y,
ssponses to the; = Arratiye,
responses to them, and in the wake of the Sensationg] S anq &
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Jamaican drug posses during the 19805, which rqy alor < Ay cw
formation of reggae from an analog " alongside y

nic if not to sonic chron ems to warptime
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ar. To their cr,
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H
° to a digj
o useof Rastafarians and dub w, 8ital form, e j
& wereindeed obsessed with urban subculegre e :
5 oftheir ethos, the P sofall sorts, Given g unk mainstream American m’.n;ﬂ ’m‘n\’dmu 1;\lmn|«’}v ’
ggae, : ¥ sense of the whole human being through
i e Y\gt\»p e belief systems that talk to the 'real you' — compulsively de any
Song, ntimation of an AfroDiasporic futurism, of a ‘webbed network' of
B8 computerhythms, machine mythology and conceptechnics which routes
d reroutes and criss-crosses the Black Adlantic. This digital diaspora
connecting the UK to the US, the Caribbean to Europe to Africa, is in Pa
Gilroy's definition a ‘rhizomorphic, fractal structure’, a ‘transcultural

Dub constructs an ‘ambiguously natural” aural space where the very distinctions between real and
virtual, sound and echo, are irrelevant and necessary to the pleasure of it’s consumption [..] That

it comes from the margins of first-world corporate influence, where the humanity of its producers
amiliar sound

has been deemed liminal if not virtual, and that it blends specifically Caribbean elements with
Western technological means make it central as a form and technique of creolisation as well as
productive of new nonwhite and potentially nonmale mythlogies. X
i .. senses pick up on the f
&8 Of the clave and the tangy smell of body heat. My spirits surge.
ol.
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One side effect of the alien discontinuum is the rejectio

all notions of a compulsory black condition. Where journalism still 3 2

insists on a solid state known as 'blackness’, More Brilliant dissolves this LA . .

solidarity with a corpse into a fluidarity maintained and exacerbated b : ! ;
: Welcome to

5

soundmachines.
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